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A CHAM SCULPTURE 


WARD a. pb. 190, a small Hindu colony in the south- 
eastern section of Indo-China stemmed a southward 
advance of the Chinese. Thus was born the Kingdom of Champa. 
It goes without saying that a people strong enough to with- 
stand the powerful armies of China must have had a history of 
some duration, and yet nothing certain is known of their ante- 
cedents. Chinese legends of Funan—which comprised Cambodia, 
Cochin China, and part of Siam—speak of a Hindu invasion in 
the first century A. D., prior to the conquest of Cambodia by 
Kaundinya. Further, Ptolemy, writing in the neighborhood of 
A. D. 150, employed geographical names of Sanskrit origin that 
seem to apply to the vicinity in question. The earliest record 
found in Champa, itself, is the Sanskrit inscription of Vo-canh, 
written in a South Indian script and dating, probably, from 
the third century a. p. Thus, although the origin of the king- 
dom is still a matter of conjecture, it can hardly be doubted that 
the population was at least partially Indian. 

From the third century onward the Chams, as the people 
were called, devoted themselves assiduously to war and piracy 
as their chief occupations. Gradually they extended their frontiers 
until their kingdom covered almost the same territory as that 
occupied by modern Annam. But they did not remain for long 
in this preéminent position. In battle after battle they were 
defeated and driven southward, until finally, in 1471, their 
capital was taken by the Annamites." 

The discovery of the great temples of Mi-son and Dong- 
duong toward the end of last century was just as startling but 
not quite so romantic as the finding of Angkor a few years 
earlier. The reasons for this are not far to seek. The monuments 
of Angkor, having been built of stone, were able to withstand 
the assaults of both vandals and weather, and, to a certain 


1 There are still a few Chams left. The last descendant of the royal family, a woman, died 
recently, surrounded by a handful of loyal followers. 
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extent, of the all-enveloping jungle. Enough remains standing, 
therefore, to give an idea of the original grandeur, and the great 
Angkor Wat is still today one of the most impressive structures 
in the world. 

In Champa, on the other hand, brick was never supplanted 
by stone, with the result that most of the buildings have 
crumbled. Moreover, the Chams erected separate shrines within 
the same precincts, instead of joining them all by passages and 
staircases, as at Angkor, to produce an impressive unit. The one 
outstanding exception to this rule is the only Buddhist structure 
in Champa, the brick ruins of which have given up several 
Hindu statues. 

It happened that Indravarman (a. D. 875-89), first king of the 
Panduranga dynasty, was a sufficiently fervent Buddhist to 
construct the great monastery at Dong-duong, which he dedi- 
cated to Lokesvara. As his subjects were all Hindus, the shrine 
was filled with numerous Brahmanical figures, many of which 
are still preserved. Most of these sculptures are in the museum 
at Tourane, in Annam, but a few have escaped to Europe and 
one, reproduced herewith, to America.’ This statue is a repre- 
sentation, in brown sandstone, of the god Siva, seated in 
Javanese pose and holding the conventional knife. He wears a 
short skirt, but is otherwise unclothed, except for the head- 
dress and earrings, which are highly ornate. The throne is em- 
bellished on three sides with the head of a fantastic monster. 

The stylistic affinities, plainly seen in the photograph, show 
close relationship to the sculpture of both Cambodia and Java. 
The figure is not so carefully finished as a Cambodian work, 
however, and seems to represent more the awe-inspiring god of 
a vigorous but immature people, than the divine father of a 
completed culture. The grossness of the face, the bulkiness of 
the jewelry, and the peculiar relationship of the different parts 
of the body fulfill the requirements of an uncultivated and 
slightly barbarous mind. 

Siva is one of the three deities of the Hindu Trimurti, or 
Trinity, which is composed of Brahma, the creator, Vishnu, the 

1 No. 35.147. Height 34” (86.5 cm.); width of base 1434” (37.5 cm.). The Edward L. Whitte- 
more Collection. So far as I know, this is the only example of Cham sculpture in America. The 
appearance of a second is made unlikely by the rigid restrictions placed by the French Govern- 


ment on exportation. There are two similar statues known, one in the Musée de Tourane in 
Annan, and one in the von der Heydt Collection in Germany. 
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preserver, and Siva, the destroyer. He has, since his first appear- 
ance, been the favorite god of the Brahmans, or Hindus of the 
highest caste; and since his function is not only destructive, but 
also reproductive, he has been and still is worshipped in the 
form of a phallic symbol. But such a cult was too remote to 
appeal to the masses, who needed the imaginary likeness of the 
god in human form, rather than the abstract representation of 
his divine power. 

Scholars assign these sculptures to the ninth century; the 
latest possible date is 982, as Indrapura, the city of the Dong- 
duong monastery, was destroyed in that year.’ 

HOWARD C. HOLLIS 


EDUCATIONAL PLANS FOR 1935-36 


In these years of stationary and diminishing budgets, the 
Museum’s Department of Education has faced a problem 
similar to that encountered by most schools and business 
establishments. Without increasing expense, it has tried to in- 
crease each year the amount and quality of its service, through 
more effective organization and adaptation to community needs. 
For the coming year, the Department is glad to announce a 
change of this sort which will practically double the advantages 
offered to members’ children in the Saturday morning classes. 

Hitherto, the classes in music and folk dancing have been 
kept separate from those in visual arts (drawing, painting, and 
modeling). Each child has had to choose between these subjects, 
and there has been little relationship between them. An arrange- 
ment has now been worked out whereby all members’ children 
may, if they wish, attend classes in doth the musical and visual 
arts. Instead of staying only half of Saturday morning, each 
child may now stay from 9.30 a. m. until noon. He may have 
one class in the visual, another in the musical, arts. For younger 
children, six through nine years of age, the visual arts class will 
come first, from 9.30 to 10.45, and that in music from 10.45 
until noon. For children ten to sixteen years of age the order 
will be reversed. 

These two classes will be interrelated, so as to provide a 


1 For further information see: Jeanne Leuba, Les Chams et leur art; H. Parmentier, “Les 
sculptures chames au Musée de Tourane,” Ars Asiatica, 1V;G. Maspero, Le Royaume de Champa; 
A. K. Coomaraswamy, History of Indian and Indonesian Art. 
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broad and balanced program in the appreciation and expression 
of the arts. They will be adapted to the age of the child, so as 
to fit in with his interests and general stage of mental develop- 
ment, and so as to offer a continuous program of advancement 
year after year. Children who wish to take music alone or visual 
arts alone may still do so, but all are strongly urged at least to 
begin work in the combined course. Even a child who has never 
been interested in music, or in art, may become so after a brief 
trial of the pleasant activities and stimulating materials for 
study. 

The classes in the visual arts will not be materially changed, 
and will include as before a diversified program of art apprecia- 
tion in the galleries, of drawing, painting, and modeling in the 
studios, and of special auditorium features in the form of 
motion pictures, illustrated talks, and puppet shows. The 
classes in music will stress music appreciation through phono- 
graph records, with the aim of preparing the children to enjoy 
and appreciate fine music. They will include a certain amount 
of singing, playing simple instruments, and dancing if desired, 
but will not attempt to provide technical training in the use of 
any instrument. A large and representative collection of phono- 
graph records has been acquired by the Department to illustrate 
all the important types of music, including not only the modern 
European, but some of the medieval, primitive, and oriental 
styles as well. Specially qualified teachers of music and dancing 
have been engaged. Stories and poems will be used in all classes, 
to give background for the art appreciation and themes for 
creative expression. It should not be supposed that the extra 
time spent for a second class on Saturday morning will be 
tedious or tiring. Rather the opposite, for there will be more 
opportunity to diversify the work with refreshing exercise and 
change of occupation. 

The work of the Department in teaching art to children is 
being followed with interest by the educational world outside 
Cleveland as well as locally. This is evidenced not only by 
frequent visitors, sent by schools and museums to observe its 
methods, but by substantial aid from foundations. Last spring, 
a grant was received from the General Education Board of 
New York for a two-year research on tests and measurements 
of children’s art ability. The Brush Foundation of Cleveland is 
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pursuing parallel studies of the mental and physical growth ot 
children. The Cleveland Board of Education has granted one 
of its psychologists a year’s leave of absence for full-time work 
at the Museum, and two other experts have been engaged by 
joint arrangement with the Brush Foundation. These studies of 
children’s art will, it is hoped, put us in a better position to 
recognize and foster art ability in children, as well as to make 
our teaching more effective. 

During the summer the Museum has also received an im- 
portant gift from the Carnegie Corporation of New York, to 
further its educational work with secondary schools. This con- 
sists of a large number of illustrated art books, photographs, 
and color prints, which will be placed at the service of the public 
and private high schools of Greater Cleveland, and of our own 
classes for children of high school age. 

Meanwhile, the opportunities for adult members of the 
Museum, and for the adult public in general, continue to grow. 
The success of the Amateur Arts and Crafts Club and the 
Amateur Sketch Club has warranted their continuance. Adult 
courses whose repetition is called for include The Appreciation 
of Music, A Survey of Art History, Mediterranean and European 
Art Centers, Art Appreciation, and Comparative Aesthetics. 
In addition, a number of new courses for adult members are 
announced. These include The Graphic Arts in Europe Since 
1400, the History of Painting, Recent Art and Literature, and 
the Cultural History of Islam and Medieval Europe. An illus- 
trated course on Japanese Gardens and Flower Arrangement 
should be of value to the many Clevelanders who are interested 
in gardens, especially in view of the recent visit of Garden Club 
delegates to Japan. Another course, entitled Seeing Japan, will 
give a comprehensive picture of the arts and contemporary life 
in that country. For the many members who bring their children 
to Saturday morning classes and for others as well, a new course 
is offered on Homes of the Past, Home Planning, and Current 
Exhibitions. 

The public lecture courses on Friday evenings and Sunday 
afternoons include as usual a diversified list of illustrated talks 
by local and outside authorities. Among the scheduled speakers 
are John Dewey, philosopher and educator; Sir G. B. Sansom, 
counselor to the British Embassy in Japan; Stephen P. Duggan, 
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director of the Institute of International Education; Gilbert 
Seldes, of New York; and Bishop William C. White, of the 
Royal Ontario Museum of Archaeology in Toronto. The sub- 
jects range from Oriental, Russian, and African art to such new 
developments as prefabricated homes and landscape units, and 
social aspects of contemporary architecture. A complete check 
list will be found in the current Lecture Leaflet. This leaflet, 
it should be noted, is for the first time to be issued in two parts. 
The first, now obtainable at the Educational Office, covers the 
program from September through January. In mid-winter, a 
second leaflet will be issued to cover the remainder of the season. 

THOMAS MUNRO 


EXHIBITION OF 
MODERN GERMAN TEXTILES AND POTTERY 


This modern collection comes to the Museum from Germany 
under the auspices of the Chicago Workshops. All of the pieces 
included are the work of individual craftsmen and their co- 
workers; and nearly all the workshops represented are based on 
the old guild idea of the master craftsman and his apprentices. 
About twenty-five workshops have contributed to the present 
exhibition. 
_ The hand-loom textiles shown give an interesting range of 
types, materials, and weaves. Carpets, tapestries, decorative 
and costume materials are included. Handspun, undyed wool 
and silk, rayon, linen, cotton, and raffia are among the materials 
used. Especially interesting are the weaves of wool and half- 
wool and those in silk. Lace is represented by a small collection 
in which modern design has been skillfully applied by the bobbin 
lace technique. It is regretted that only a few examples of 
needlework and embroidery are included. 

While the main emphasis of the exhibition is upon textiles, 
a small group of pottery and porcelain has been included. The 
unusual glazes and straightforward shapes of the vases and jars 
add a complementary note to the modern designs and weaves 
of the textiles. This pottery, with a small group of gay porcelain 
figurines in white and two larger pieces of ceramic sculpture, 
contributes markedly to the interest of the exhibition. 

This collection, on exhibition in Gallery IX, will be open from 
September 17 to October 27, inclusive. GERTRUDE UNDERHILL 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for July, 1935, 
the following names have been added to the Membership lists: 


Adelman, Mrs. M. 
Bertelsbeck, Lillian 
Brown, Ronald 

Cole, Harry A. 
Compher, Sara 
Dirion, Dr. Josephine 
Dooley, Ralph 


Frantz, Mrs. Walter A. 


FELLOW IN PERPETUITY 


Haines, Wilder H. 
FELLOW FOR LIFE 
Ross, Cary 
TRANSFER FROM ANNUAL TO LIFE 
Kaple, Mrs. Annette 
ANNUAL 

Gausby, Mrs. E. B. Phillips, Mrs. R. G. A. 
Graham, Mrs. Alice T. Probeck, Alma 
Graves, Mrs. E. L. Sabin, Mrs. Carlton R. 
Grossman, F. Karl Simon, Mrs. Edward F. 
Hamilton, Dr. Louis Linn Singerman, Bernard ~ 
Hook, Mrs. Lawrence Small, Charles D. 
Levins, Tena H. Wilson, Mrs. J. Atlee 
Lowry, Mrs. Cora Woerner, Helen L. 


Ganzenmueller, Mrs. C. H. Parks, Mrs. Mary W. 


MEMBERSHIP, AUGUST 31, 1935 


Founder............ 
Foundation Benefactor 


Benefactor.......... 
Honorary Fellow..... 
Fellow in Perpetuity 


4 Fellow for Life.............. 163 


CALENDAR FOR OCTOBER, 1935 


Thursday 3. 2.30p.m. Radio Talk, WGAR. Dutch Colonial Days in New 


Amsterdam, by Daisy Weld Warner. First in the 
“Colonial Days,” Series III, under the auspices of 
the Chapters of the Daughters of the American 
Revolution of the Northeast District of Ohio. 


Sunday 6. §.15 p.m. Organ Recital, by Arthur W. Quimby. 


Thursday 10. 2.30p.m. Radio Talk, WGAR. Columbus, the Don Quixote 


of the Seas. “Colonial Days,” Series III, by Daisy 
Weld Warner. 
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Sunday 13. 
Wednesday 16. 
Thursday 17. 
Saturday 19. 
Sunday 
Thursday 24. 
Friday 25. 
Saturday 26. 
Sunday = 27. 
Thursday 31. 
Mondays 
Wednesdays 


5-15 p.m. Organ Recital, by Arthur W. Quimby. 


8.15 p.m. Music by Johann Sebastian Bach, by Winslow 
Cheney, Organist, New York City. 


2.30 p.m. Radio Talk, WGAR. Some Historic Houses of 
New York. “Colonial Days,” Series III, by Daisy 
Weld Warner. 


2.00 p.m. For Young People. Marionette Circus and Side 
Shows, by the Franc Still Marionettes. 


5.15 p.m. Organ Recital, by Arthur W. Quimby. 


2.30 p.m. Radio Talk, WGAR. Homes of the Dutch Pa 
troons. “Colonial Days,” Series III, by Daisy 
Weld Warner. 


8.15 p.m. Ethiopian and Other African Arts, by Thomas 
Munro, Curator of Education, The Cleveland 
Museum of Art. 


2.00 p. m. For Young People. Motion Picture Films: Strange 
Doings in Beaver Land; Wild Life Trails; The 
Rodeo. 


5.15 p.m. Organ Recital, by Arthur W. Quimby. 


2.30 p.m. Radio Talk, WGAR. Early New York Silver- 
smiths and Their Patrons. “Colonial Days,” 
Series III, by Daisy Weld Warner. 


REGULAR EVENTS 


3-30 p.m. Recent Art and Literature, by Milton S. Fox 
(beginning October 7). 


4.00 p.m. History of Painting, by Charles B. Martin 
(beginning October 7). 


11.00 a. m. Seeing Japan, by Margaret Fairbanks (beginning 


October 2). 


4.00 p.m. The Graphic Arts in Europe Since 1400, by Henry 
Sayles Francis (beginning October 9). 
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5.00 p. m. 
8.00 p. m. 


8.00 p. m. 


Thursdays 10.00 a. m. 


3.00 p. m. 


Fridays 4.00 p. m. 


Saturdays 10.00 a. m. 
and 11.00 a. m. 


Saturday mornings 


Galleries VII and VIII . 
Gallery IX. 


Gallery X . 
Educational Corridor . 


Children’s Museum . 


Textile Study Room 


Mediterranean and European Art Centers, by 
Charles B. Martin (beginning October 2). 


Amateur Arts and Crafts Club, led by Kalman 
Kubinyi (beginning October 2). 


Amateur Sketch Club, led by Milton S. Fox 
(beginning October 2). 


A Survey of Art History, by Milton S. Fox 
(beginning October 3). or 
The Appreciation of Music, by Arthur W. Quimby 
(beginning October 3). 


Japanese Gardens and Flower Arrangement, by 
Margaret Fairbanks (beginning October 4). 


Homes of the Past: Home Planning, and Current 
Exhibitions, by I. T. Frary and other members of 
the Museum staff (beginning October 19). 


Classes for Members’ Children (beginning October 
1g) and Non-Members’ Children (throughout the 
year). 


EXHIBITIONS 


. African Negro Art. 


. Modern German Textiles and Pottery (through 


October 27). 


. Practical Manifestations in American Art. 
. Japanese Posters. 


. Japanese Arts and Crafts (through October 15). 


Primitive Art (opens October 16). 


. Peasant Embroideries. 


RADIO TALKS 


Radio Talks and Art Museum Dramas will be resumed over WTAM in 
October, dates, time, and subjects to be announced later. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
Joun LonG SEVERANCE 
GwINN MATHER 
CoLTon HANNA, Jr. 
FRANCIS FLEuRY PRENTISS 
JouN Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
T. Clark G. MATHER 
Racpu M. CoE CuarLes L. MURFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GREENE Joun L. SEVERANCE 
LEonarpD C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


FINANCE COMMITTEE 
Lewis B. Chairman 
Henry G. DALTON Joun H. Horp 
LzonarpD C. HANNA, JR. G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Cok Epwarp B. GREENE 
LeonarD C. HANNA, JR. WILLIAM G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
WInFreD G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. B. P. BoLE 

E. S.BurkE, Jr. 
STEVENSON BuRKE 
WILLARD M. CLapp 
Henry Hunt CLarkK 
Mrs. H. A. EVERETT 
Paut L. 
FRANK H. GINN 


GuErpon S. HOLDEN 
Mrs T. P. HowELL 
Davin S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 
Mrs RAtpu T. KING 
Woops KING 

Amos B. McNairy 
CHARLES B. GLEASON LAuRENCE H. Norton 
SatmMon P. HALLE Mrs. FRANCIs F. PRENTISS 
H. M. HANNA Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 


Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 
European Representative W. Parsons 
Cashier 
Registrar 


Ciara E. GAETJENS 
Sitvia A. WUNDERLICH 


WALTER A. CROLEY 
ELEANor R. SACKETT 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership 

Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCase 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 

to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 

A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings BuRCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prassg 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON WICKS 
Secretary IpA LEE RoGERS 
Assistants: Mr. MARTIN, Mrs. FAIRBANKS. 
Extension Work: Mrs. RuGGLEs, Mr. ALVAREZ. 

Librarian, NELLG.SILL. Assts.: Miss THWING, MISS 
TALLMAN, Miss VAN DER VEER, Mrs. BorToN, 
Miss JOHNSON, Mrs. MILLER, Miss ALBAUGH. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 

ife Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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